
 
 
 

Public Art in Chicago Walk  

Pablo Picasso - (Untitled, known as The Picasso) 

1967, Cor-Ten steel, H 50 ft. 
Design donated by the artist; funded by the Field Foundation 
of Illinois, the Woods Charitable Fund, Inc. and the Chauncy 
and Marion Deering McCormick Foundation  

LOCATION: Richard J. Daley Civic Center Plaza  
50 W. Washington St.  

The first monumental modern sculpture to be placed in the 
Loop, “The Picasso” was initially greeted with controversy. At 
the time of its installation in 1967, the abstract design puzzled 
many and the non-traditional materials and huge scale angered 
others. However, this gift from the artist to the people of 
Chicago has over time become an icon of the city and a source 
of civic pride. While opinions of the sculpture’s subject matter 
vary, it is acknowledged as a monumental achievement in 
Cubism, the artistic style pioneered and explored by Spanish 
artist Pablo Picasso and his French contemporary, Georges 
Braque, between 1907 and 1911. “The Picasso” is an 
exemplary work of Cubism in its use of multiple perspectives, 

combining frontal and profile views in a single vantage point.  

Joan Miró (Miró's Chicago) 

1981, Steel, wire mesh, concrete, bronze and ceramic tile 
H 39 ft. 
Design donated by the artist. Collection of Cook County  

LOCATION: 
Cook County Administration Building 
69 W. Washington St.  

The playfully poetic images of Joan Miró’s art comprise a private 
mythology derived from the artist’s memories of his homeland in Catalonia, 
Spain. Using his unique visual symbolism, Miró imbued this sculpture with 
the mystical presence of an earth deity, both cosmic and worldly. Shapes 
and forms found in this composition evoke celestial imagery and common 
objects. The bell-shaped base draws the viewer’s gaze downward, 
symbolizing Miró’s association of the female form with the earth. The 
sphere at center represents the moon while the shape of the face is derived 
from that of a ceramic hook. The fork projecting from the top of the head is 

symbolic of a star, with individual tines representing rays of light.  

 

 



NEARBY:  
• Christ of the Loop, Arvid Strauss, St. Peter’s Church, 110 W. Madison St. 
• Hands of Peace, Henri Azaz, Chicago Loop Synagogue entrance, 16 S. Clark St.  

Sol Lewitt (Line in Four Directions, Sol Lewitt Wall Project ) 

1985, Painted extruded aluminum, H 90 ft. x W 72 ft. 
Design concept donated by the artist, sponsored by Art in Public 
Places, Inc., funded by The National Endowment for the Arts and 
private contributions.  

LOCATION:West wall  
10 W. Jackson Blvd.  

Divided into four equal sections, the aluminum slats of Sol Lewitt’s wall 
relief are arranged vertically, horizontally and on two diagonals. As 
light and shadow play across the louvered surface throughout the day, 
ever changing patterns form. It is a quiet, contemplative work that 
provides a momentary escape from the surrounding city bustle. Lines in 
Four Directions reflects Lewitt’s primary interest in the system used for 
making art, which determines the form his art takes. To emphasize this 
concept, Lewitt limits his visual vocabulary to basic geometric shapes 
and often restricts his color palette to white.  

Louise Nevelson (Dawn Shadows) 

1983, Steel painted black, H 30 ft. 
Private collection  

LOCATION: Madison Plaza 
200 W. Madison St.  

The structure and configuration of the elevated train system that 
gave downtown Chicago its nickname, “The Loop,” provided 
Louise Nevelson with the inspiration for Dawn Shadows. Nevelson 
is best known for her large wooden relief sculptures composed of 
stacked box-enclosures and original and found objects. Like most of 
her work, this steel sculpture is monochromatic and responds to the 
complexities of urban structures. It is intended that Dawn Shadows 

be viewed from all sides, with one of the best vantage points being the elevated train platform above 
Madison Plaza.  

Nearby: 
• The Spirit of Jewish Philanthropy, Milton Horn, Jewish Federation Building, north façade, 1 S. Franklin St. 
• Loomings and Knights and Squires, Frank Stella, lobby, 181 W. Madison St.  

 

 

 

 

 

 



Harry Bertoia (Untitled Sounding Sculpture) 

1975, Copper-beryllium, brass and granite 
Six of 11 elements on display, H 16 ft. (each) 
Commissioned by Amoco Corporation  

LOCATION: 
Aon Center (formerly Amoco Building) Plaza 
200 E. Randolph St.  

While the elements of Harry Bertoia’s sculpture are abstract, his 
inspiration comes from nature. A memory of wheat fields swaying 

in the breeze and the intriguing notion of a mythological Aeolian harp activated by the winds inspired 
Bertoia to create his “sounding sculpture” fountain. Installed in two parts, each segment of the artwork 
consists of black granite bases supporting brass plates, from which rise rows of flexible rods of thin copper. 
Wind currents cause the rods to vibrate at various frequencies according to their lengths, creating pleasing 
musical sounds.  

NEARBY: 
Chicago Totem, Abbott Pattison, 400 E. Randolph St. at Lake Shore Dr. 

Frank Stella (The Town- Ho's Story) 

1993, Steel and aluminum, H 18 ft. 
Commissioned by the U.S. General Services Administration 
through its Art-in-Architecture Program  

LOCATION:  
Ralph H. Metcalfe Federal Building 
77 W. Jackson Blvd.  

To fabricate this massive abstraction, Frank Stella combined 
several small metal sculptures into one large piece and poured 
molten aluminum over the structure to create an enhanced, 
cohesive form. The Town-Ho’s Story is part of Stella’s “Moby 
Dick” series. According to Robert K. Wallace, a Melville Scholar 
and author of a book on Stella, “The sculpture takes its name from 
a chapter of Melville’s novel that is a tale about Steelkilt, an 
audacious sailor who uses both mind and fist to resist 
mistreatment.” 

 

Millennium Park 

Millennium Park is the result of a unique partnership between the City of Chicago and the philanthropic 
community. With an unprecedented combination of architecture, monumental sculpture and landscape 
design, the 24.5-acre Millennium Park showcases an unparalleled collection of world-renowned artists, 
architects, planners, landscape architects and designers including Frank Gehry, Kathryn Gustafson, Robert 
Israel, Anish Kapoor, Piet Oudolf and Jaume Plensa. Designed as a year-round cultural and entertainment 
destination, Millennium Park offers a wide array of attractions for its visitors.  

 

 



Frank Gehry (Jay Pritzker Pavilion) 
2004, Stainless steel, H 120 ft.  

LOCATION: 
Randolph St.  
between Michigan Ave. and Columbus Dr.  

The Frank Gehry-designed Jay Pritzker Pavilion, Chicago’s 
newest masterpiece of architecture and design, is the most 
sophisticated outdoor concert venue of its kind in the United 
States. The music pavilion is crowned by Gehry’s signature 
design of billowing curves of stainless steel and includes a vast 
steel trellis, which forms an acoustical canopy extending south 
over the Great Lawn.  

Frank 
Gehry BP 
Bridge) 
2004, Brushed stainless steel and wood, L 925 ft.  

LOCATION: 
Columbus Dr. 
between Randolph and Madison Sts.  

Designed to complement the Pritzker Pavilion in form 
and function, the stainless steel-clad BP Bridge is the 
world’s first Frank Gehry-designed bridge. It spans 

Columbus Drive, improving accessibility between Millennium Park and the lakefront, and forms an 
acoustical barrier to lower the level of road noise entering the seating and stage areas of the concert venue. 

Kathryn Gustafson, Jennifer guthrie 
and Shannon Nichol (GGN) with Piet 
Oudolf & Robert Israel  

2004, (The Lurie Garden) 
Perennial plants, water cascades, wood, stone 
and hedge  

LOCATION: 
Monroe St. 
between Michigan Ave. and Columbus Dr.  

Designed to pay homage to Chicago’s motto “Urbs in Horto” (or “City in a Garden”), The Lurie Garden is 
a unique combination of spatial structure, plantings and lighting design referencing the city’s marshland 
origins and contemporary urban landscape. The 15-foot-high “Shoulder Hedge” encloses the garden on two 
sides. The hardwood “Seam Boardwalk” is suspended over a water feature that cuts diagonally through the 
garden, separating it into the “Light Plate” with 138 varieties of perennial plants and the “Dark Plate,” 
which is shaded by flowering cherry trees. The Lurie Garden offers a rich and varied sensory experience 
throughout the seasons.  

 

 

 



Anish Kapoor (Cloud Gate)  
2004, Stainless steel, H 33 ft. x W 42 ft. x L 66 ft.  

LOCATION: 
SBC Plaza 
Michigan Ave. between Madison and Monroe Sts.  

Inspired by liquid mercury, the precise form and mirrored finish 
of this extraordinary sculpture by internationally renowned 
British artist Anish Kapoor were achieved using computer 
technology to cut, roll and mill 168 plates of one-fourth-inch-thick stainless steel. The internal steel 
framework used to assemble the sculpture on-site is now largely disconnected to allow the stainless steel 
shell of the sculpture to expand and contract in response to changes in air temperature. Weighing over 110 
tons, Cloud Gate is one of the world’s largest outdoor sculpture installations and Kapoor’s first public, 
outdoor work installed in the United States.  

Adelheid Mers, Patrick McGee  
Spheres (Heliosphere - Biosphere - 
Technosphere)  
2005, Mixed media  

LOCATION: 
The Millennium Park Welcome Center 
201 E. Randolph St.  

The Welcome Center is located inside the northwest Exelon  
Pavilion, a “green” building that has been certified through the  
Leadership in Energy & Environmental Design (LEED) 
program of 
the U.S. Green Building Council. An example of sustainable 

design by Chicago architects Hammond Beeby Rupert Ainge, 
the pavilion is clad in photovoltaic cells and constructed with  
recycled materials of high post-consumer content.  

Chicago-based artists Adelheid Mers and Patrick McGee created this site-specific installation, which 
optically expands the building's atrium. Three nine-foot-diameter, two-way mirrors are mounted at right 
angles to each other, reflecting one another and their surroundings. They are backlit to reveal appearing and 
disappearing imagery and text that address links between the earth's atmosphere, photosynthesis and solar 
power, and between the heliosphere, the biosphere and the technosphere. While each “sphere” symbolizes 
and illuminates a distinct system, the merged reflections emphasize their inherent interconnectedness. 

 

 



OWP/P (Millennium Monument in Wrigley Square 
(Peristyle) 
2004, Indiana & French Limestone  

LOCATION: 
Michigan Ave. at Randolph St.  

The Millennium Monument, designed by Chicago architects OWP/P, is 
a nearly full-size replica of the original, semi-circular peristyle of 
Doric-style columns that graced the northwest corner of Grant Park 
between 1917 and 1953. In appreciation of the park’s founders, the 
monument displays their names along its base.  

Nearby 
• Orpheus and Euridice, Louise Nevelson, The Joan W. and Irving B. Harris Theater for 
Music and Dance, designed by Hammond Beeby Rupert Ainge, Randolph St. between 
Columbus Dr. and Michigan Ave. 

• Chicago Cultural Center, 78 E. Washington St.  

Jaume Plensa (The Crown Fountain)  
2004, Black granite, glass brick, LED screens and water; 
Pool, W 48 ft. x L 232 ft. x D .25 in. 
Two towers, H 50 ft. x W 23 ft. x D 16 ft. (each)  

LOCATION:  
Michigan Ave.  
between Madison and Monroe Sts.  

Jaume Plensa’s interactive fountain delights visitors with the sights 
and sounds of water cascading down the façades of two 50-foot-high 
glass brick towers at either end of a shallow black granite reflecting 
pool. The Chicago architects, Krueck & Sexton, provided the 
architectural design for the fountain. The Crown Fountain is animated 
by a constantly changing exhibition of lights and electronic images. 
Inspired by the traditional use of gargoyles as water spouts for 
fountains, Plensa and The School of The Art Institute of Chicago 
recorded the faces of 1,000 Chicago residents, which are displayed in turn on the towers’ LED screens. A 
water outlet in each glass screen provides the illusion of water pouring from the mouths of the individuals 
displayed. The artist intends the collection of images displayed on the LED screens to expand over the 
years to reflect the social evolution of the city. 

 

 

 

 

 

 

 



Sir Heny Moore (Large Interior Form) 

1983, Bronze, H 16.5 ft.  
Gift of the artist to The Art Institute of Chicago  

LOCATION: 
The Art Institute of Chicago 
Stanley McCormick Memorial Court 
Michigan Ave. near Monroe St.  

Large Interior Form appears abstract but actually represents the human figure. 
British artist Sir Henry Moore tried to create “organisms that must be 
complete in themselves,” and to give the impression of his sculptures, having 
grown organically, created by pressure from within.” Referring to the voids 
common to his sculptures, Moore said that holes make an object look more 
three-dimensional by connecting one side with the other. The three voids in 
this artwork were inspired by holes the artist observed in pebbles he found at 
the seashore.  

NEARBY: 
• Flying Dragon, Alexander Calder and Cubi VII, David Smith, The Art Institute of Chicago, Stanley McCormick Memorial Court, 
Michigan Ave. and Monroe St.  

Richard Serra (Reading Cones) 

1988, Steel, H 17 ft. x W 15 ft. x D 5 ft. 
City of Chicago Public Art Collection  

LOCATION: 
Grant Park 
Monroe St. between Columbus and Lake Shore Drs. 
(temporary location)  

One of the first-generation Minimalists, Richard 
Serra is known for employing industrial materials 
and methods toward capturing simple gestures like 
rolling, pouring, stacking and leaning. His use of steel 
and lead, combined with strategies of enlargement and 
repetition, lend these casual gestures a formidable 
authority. In this sculpture, two arcs of steel create a 
parenthetical space with two openings just wide 
enough to admit one person. The imposing exterior 
gives way to a brief isolated passage, wherein the 
viewer is momentarily overcome by the sense that a 

great force has abruptly stopped the two walls from connecting to form a single isolated chamber. Reading 
Cones takes its name from Reading, Pennsylvania, the town where it was fabricated. The Leo Burnett 
Company donated it to the City of Chicago in 1990.  

 

 

 

 

 



Edward Kemeys (Lions) 

1894, Bronze 
Gift of Mrs. Henry Field to The Art Institute of Chicago  

LOCATION: 
The Art Institute of Chicago 
Michigan Ave. at Adams St.  

The great bronze lions guarding the entrance to The Art 
Institute of Chicago have been a presence and a symbol of 
the museum for over 110 years. The building was erected 
to house an international congress held in conjunction with 
the World’s Columbian Exposition of 1893. During the 
fair, Edward Kemeys exhibited the plaster studies for the 
sculptures. The finished bronze sculptures were installed 

one year later. Larger than life-size, the lions are forcefully modeled and realistically depicted, but have 
inspired more affection than fear over the years. Their poses are similar although not identical; one is “on 
the prowl” and the other “stands in an attitude of defiance.”  

Isamu Noguchi (Celebration of the 200th Anniversary of the Founding of the Republic) 

1976, Granite and stainless steel, L 50 ft. 
Commissioned by the B.F. Ferguson Monument Fund 

LOCATION: 
The Art Institute of Chicago, east façade 
Columbus Dr. between Monroe St. and Jackson Blvd.  

A commemoration of the American Bicentennial, Celebration integrates 
the visual poetry of a Japanese garden with the precision of modern 
technology. Because he was deeply affected by the duality of his heritage, 
California-born sculptor Isamu Noguchi always tried to fuse diverse 
influences in his art. He selected three-million-year-old “rainbow” granite 
from a Minnesota quarry for this fountain and used state-of-the-art power 
tools to shape it. The geometric shapes actually represent forms from 
nature. The upright, L-shaped pillar is “like a tree,” said the sculptor, with 
water rising up the tall column and flowing down its front. Water also 

spills out from the low horizontal cylinder, which is split down the middle to resemble a natural spring.  

Nearby: 
• Chicago Stock Exchange Arch, Louis Sullivan, The Art Institute of Chicago, east entrance, Columbus Dr. at Monroe St.  

 

 

 

 

 

 

 



Marc Chagall (The Four Seasons) 

1974, Hand-chipped stone and glass fragments 
H 14 ft. x W 10 ft. x L 70 ft. 
Design concept donated by the artist, funded by Art in the 
Center, Inc. 
through gifts of Mr. and Mrs. William Wood-Prince to the Prince 
Foundation, in memory of Mrs. Frederick Henry Prince.  

LOCATION: 
Bank One Plaza Dearborn and Monroe Sts.  

Composed of thousands of inlaid chips in over 250 colors, Marc Chagall’s The Four Seasons portrays six 
scenes of Chicago. It features a vocabulary of images informed by the artist’s Russian-Jewish heritage and 
found in his Surrealist paintings such as birds, fish, flowers, suns and pairs of lovers. Chagall maintained, 
“the seasons represent human life, both physical and spiritual, at its different ages.” The design for this 
mosaic was created in Chagall’s studio in France, transferred onto full-scale panels and installed in Chicago 
with the help of a skilled mosaicist. Chagall continued to modify his design after its arrival in Chicago, 
bringing up-to-date the areas containing the city’s skyline (last seen by the artist 30 years before 
installation) and adding pieces of native Chicago brick.  

NEARBY:  
• Russell Secrest Fountain, Harris Trust and Savings Bank, 111 W. Monroe St.  
• Untitled ( known as Radiant I ), Richard Lippold, Inland Steel Building, 30 W. Monroe St.  

Harold Washington Library Center  

LOCATION: 
400 S. State St. 

The City of Chicago’s Public Art 
Collection at the Harold Washington 
Library Center was funded through the 
City’s Percent-for-Art Program. The 
collection consists of over 50 works of art 
that are installed on every floor of the 
building. It is the single largest public art 
project in the City of Chicago’s history to 
date. The collection contains works in 
almost every artistic medium, addresses 
important architectural spaces in the 
building, recognizes major art movements 
associated with Chicago, memorializes the 
late Mayor Harold Washington and 
celebrates Chicago’s rich cultural diversity.  

 

 



Houston Conwill, Artist/ Joseph DePace, Architect/ 
Estella Conwill Majozo, Poet (Du Sable’s Journey) 

1991,Terrazzo and inlaid brass, Diam. 18 ft. 
City of Chicago Public Art Collection 

The center of this circular “cosmogram” traces the water routes 
traveled by Jean Baptiste Pointe Du Sable, Chicago’s first settler, 
from his native Haiti through the various waterways that lead to 
the Great Lakes. The map is encircled by a ring of quotations taken from Harold Washington’s first and 
second inaugural addresses, showing the important link between Chicago’s first settler, who was of French-
African descent, and Chicago’s first African-American Mayor. Du Sable’s Journey takes the graphic form 
of a cakewalk, a circle dance performed by slaves for slave owners in the South, which has become a 
symbol not only of oppression but also of expression and survival. The intersecting lines of demarcation, 
named for Dr. Martin Luther King Jr. and Malcolm X, form a symbolic crossroads at Chicago that places 
our city’s history and present challenges in the broader context of the American experience.  

Jeanne Dunning - Untitled (Two Heads) 

1991, Two framed Cibachrome images, H 50.5 in. x W 31 in. (each) 
City of Chicago Public Art Collection  

Jeanne Dunning’s pair of photographs show the same female model in two different 
poses. In each image, hair is the dominant feature, creating the sole identity of the 
model and forming an abstract image in itself. These photographs subvert traditional 
portraiture, demonstrating the power of style to define identity. Resembling fashion 
advertisements rather than individual portraits, the works comment on the glut and 
emptiness of commercial imagery in modern culture. In the context of the library, 
viewers may be inspired to reflect on the power of images, as well as our ability to 

look past these images to attain knowledge and self-actualization.  

Jacob Lawrence (Events in the Life of Harold Washington) 

1991, Ceramic tile mosaic, H 10.5 ft. x W 15.25 ft. 
City of Chicago Public Art Collection 

Jacob Lawrence’s ceramic tile mosaic greets library patrons at the end of the Congress Street corridor in 
the northern niche of the main lobby. This monumental work, by one of the most renowned African-
American artists of the 20th century, recognizes the late Harold Washington’s accomplishments as student, 
Civilian Conservation Corps worker, soldier, lawyer, U.S. Congressman and Mayor of Chicago. These 
periods of his life are portrayed on the pages of books spread across the Mayor’s desk, which collectively 
form a symbolic mountain culminating in Washington’s election as the first African-American Mayor of 
Chicago. The face of each representation of the late Mayor is left blank so that his figure becomes the 
symbol of everyman, climbing upward to success through learning, hard work and opportunity.  

 

 



LOCATION: 
400 S. State St.  

The City of Chicago’s Public Art Collection at the Harold Washington 
Library Center was funded through the City’s Percent-for-Art Program. 
The collection consists of over 50 works of art that are installed on 
every floor of the building. It is the single largest public art project in 
the City of Chicago’s history to date. The collection contains works in 
almost every artistic medium, addresses important architectural spaces 
in the building, recognizes major art movements associated with 
Chicago, memorializes the late Mayor Harold Washington and 
celebrates Chicago’s rich cultural diversity.  

Manuel Neri (Carriona Figure No. 2) 
1981,Marble with oil-based pigment 
H 58 in. x W 16 in. x D 12 in. 
City of Chicago Public Art Collection  

Carved from Italian marble and splashed with bold color, Carriona 
Figure No. 2 reflects both classical and contemporary art forms, a 
Manuel Neri trademark. The fragmented form derives from the artist’s 

interest in ancient sculpture, much of which was traditionally painted, though surviving specimens have 
lost most of their original surface pigment over the centuries. Neri first became interested in working in 
marble after seeing the fragmented Elgin Marbles in the British Museum. His sculptural style is nonetheless 
a progression from the Expressionist style he employs as a painter; the use of colored pigments on his 
sculptures evokes this link.  

Faith Ringgold (The Winner)  

1988, Painted quilt, H 71.5 in. x W 71.5 in. 
City of Chicago Public Art Collection  

The Winner is characteristic of Faith Ringgold’s vivid 
“story quilts,” narrative interpretations of the artist’s own 
history in Harlem, New York City. While touching on the 
suffering of inner-city life, the quilts generally convey 
positive themes, which are embodied in the protective and 
nurturing qualities of the quilts themselves. Bridges are 
recurring images, perhaps as symbols of advancement and 
hope, a theme also suggested by images of marathon 
runners overcoming the challenges of the race.  

Bibiana Suaréz (Spinning Head (Mujer 
Ovarios) 

1988, Graphite and pastel on paper  
H 6 ft. x W 8.5 ft. 
City of Chicago Public Art Collection  

Bibiana Suaréz’s artwork addresses her identity as a Puerto Rican and a woman. Her imagery—which 
often includes masks, machines, carnivals and physiological forms, all set in a flurry of motion—possesses 
multiple layers of significance, suggesting growth resulting from physical and spiritual suffering.  

 

 



Additional artworks at 
Harold Washington Library Center: 

Marcus Akinlana, Nina Smoot Cain, Hector Duarte,  
Olivia Gude, Roberto Valadez, and  
John Pitman Weber, collaborative painting 
Othello Anderson, photoprints 
Nicholas Arbatsky, installation 
Muneer Bahauddeen, sculpture 
John Bankston, painting 
Roger Brown, painting 

Mel Chin, drawing 
William Dawson, sculptures Agnes Denes, monoprint 
Robert Dilworth, painting 
Kate Ericson and Mel Ziegler, 
installation (not on display) 
Julia Fish, drawing 
J. Alex Galindo, photoprint 
Rupert Garcia, painting 
Nereyda Garcia-Ferraz, mixed media, 
Edgar Heap-of-Birds, drawing 
Ike Hobbs, mixed media 
Richard Hunt, drawing 
Michiko Itatani, painting 
Preston Jackson, sculpture 
Calvin Jones, painting 
Joseph Kosuth, installation 
Ed Paschke, painting Bertrand Phillips, painting David Philpot, sculptures Christina Ramberg, painting 
Richard Rezac, sculpture Arnaldo Roche Rabell, painting Tim Rollins + K.O.S. and students from Chicago 
Public High Schools, paintings Alejandro Romero, painting Alison Saar, sculpture Filemon Santiago, 
painting Risa Sekiguchi, painting Peter Shelton, sculpture Paul Sierra, painting Hollis Sigler, painting 
Lorna Simpson, photoprint Thomas Skomski, installation Buzz Spector, mixed media Nancy Spero, ceiling 
installation Fan Warren, drawings Karl Wirsum, wood constructions  

 

 


