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Tour Lesson Plan: Reverence Renewed 
 
Theme of Tour: Art and Identity in Colonial Latin America 
 
Objectives:  
 
1. Students will understand that cultures and even religions change when they are 
interpreted and lived by different people. 
2. Students will develop an awareness of the styles of colonial Latin American artwork, 
as well as how these objects were originally used.  
 
Procedure: List in order the main questions you intend to ask about this object. 
Remember that your questions should evoke a blend of 

• Looking carefully 
• Stimulating discussion and critical thinking about the object using open-ended 

questioning strategies and/ or activities 
• Giving information about the object 
• Answering questions about the object 

 
This tour will be split into three sections, corresponding with the exhibition design that 
focuses on portraits of Mary, the School of Cuzco, and unusual and iconographically 
significant paintings.   
 
Section I: Iconographically significant paintings 
 
Title of Work: The Holy Trinity, 18th Century 
Unidentified Artist; from Cuzco, Peru; oil on canvas 
 

 
 
How does this relate to the theme of the tour? 



Traditional Inca and Andean beliefs conceptualized their gods as consisting of multiple 
personalities, so the iconography of this trinity was easier for them to understand (fit 
easier into their previous religious paradigm.) This was an uncommon depiction in 
Europe.  
 
About this piece 

• In Europe the trinity was traditionally depicted as the father, son, and the Holy 
Ghost, not as 3 identical men. This is an alternate, but still religiously permissible 
choice.  

• Three enthroned men wear papal tiaras and rich gowns, and rest upon rich 
cushions held by angels.   

 
Discussion Questions 
Do you recognize these figures? Who might they be? What clues told you that? Does it 
look like depictions of the trinity that you have seen before? Why might they have been 
depicted this way? What is the value of using a more familiar style to depict the Holy 
Trinity? 

 
Title of Work: The Defense of The Eucharist by Philip V of Spain, 1700-1746 
Unidentified Artist; Cuzco, Peru; Oil on Canvas 
 

 
 

How does this relate to the theme of the tour? 
This relates to the construction of hybrid identities in Colonial Latin America because it 
shows a theme that was far more common in the colonies than it was in Spain, and both 
shows how painters would align themselves with royalty and make hybrid identities for 
royalty to establish legitimacy (King Philip V as Philip II). 
 
History behind this piece: 

• Demonstrates the miraculous wafer (the Sangrada Forma) given to Philip II of 
Spain. Wafer was considered miraculous because it bled after being stomped on 
by pirates who were marauding the church (Holland, June 17, 1572). This caused 
the pirate to covert to Catholicism.  

• This painting references another of Carlos II, grandson of Philip II holding the 
wafer (in golden monstrance) in wonder.  The piety of Carlos II, and his extreme 



dedication to the Eucharist, enhanced his reputation as being a true Christian king 
of Spain.  

• This story of the king’s dedication to the Eucharist came to the colonies, and 
Andean artists adapted the scene for the later Bourbon kings (Hapsburg dynasty 
was over).  This adaptation gave the Bourbons the legitimacy of also being 
defenders of the sacrament.   

About this painting 
• Depicts Philip V (Bourbon king who ruled 1700- 1746, hence the date of the 

portrait) adoring the sacrament 
• The king is dressed in fine French clothes and is backed by helmeted angels, as he 

defends the sacrament from generic infidels of the kingdom.  The king holds a 
sword out to the Muslim attackers, who are identified as such by crescent on their 
shield and their exotic clothing.  

• Iconography a colonial invention- possibly inspired by Cuzco school’s loyalty to 
the monarchy. 

 
Discussion Questions 
What clues do you see that may identify the figures in this painting? (Crown, shield, 
monstrance, cherubs). What might be happening in this scene? Why might the artist 
choose to depict the current king in a situation that a previous king was in? 
 
Section II: Cuzco School 
 
Title of Work: Saint Michael Archangel, Late 17th-early 18th century 
Unidentified Workshop; Cuzco, Peru; Oil on Canvas 
 

 
 
How does this fit with the theme of the tour? 
This piece shows a common European theme painted by Andean artists- note the plumes 
on the headpiece.  
 
About this Work 

• Based on Revelation 12:7-9, where Michael and his angels went to war with the 
dragon.  



• The plumes on Michael’s helmet, the depiction of the wings (coloring), and the 
stenciled gold are all characteristics of the Cuzco school.  

• Orthodox depiction of canonical angel (many apocryphal images were also 
popular in the Cuzco School).  

• Michael was considered captain of all angels, defender of the church. He was also 
considered a protector and willing listener of the faithful.   

 
Discussion Questions 

• What clues do you have to identify this subject? What seems to be happening? 
Where does this scene take place? What might the dragon symbolize? 

 
Title of the Work: The Last Judgment, Late 17th- Early 18th Century 
Unknown Artist; Cuzco Peru; Oil on Canvas 

 
 
How does this fit with the theme of the tour? 
The theme of the last judgment was commonly used in Andean churches, as their 
terrifying subject matter was by missionaries to convert the locals to Christianity. This 
shows the ongoing work of the missionaries to change the locals to be more Spanish, and 
was painted by locals who were already converted.  
 
About the Painting 

• Christ is at the top of the painting with saints and angels, while the damned are at 
the bottom of the painting, in various agonizing poses in hell. 

• Probably done as part of an artist’s workshop, of which not much is known.  
• Plumes on angel’s helmet and colors are typical of Cuzco.   

 
Discussion Questions 



What might be happening in this scene? Why might missionaries commonly use this 
scene? What message does this tell the newly converted Christians? 
 
Title of Work: Portrait of a Lady; 1670-1700 
Unidentified Artist; Peru (Cuzco probably); Oil on Canvas 
 

 
 
How does this relate to the theme of the tour? 
This image shows a woman living in Peru, who is dressed both in the manner popular in 
Spain at the time (brocade dress) well as in Peru (large jewels and earrings). 
 
About the Work 

• Portrait of an unidentified Creole or Spanish born woman. We know that she was 
very rich, whoever she was 

• The setting and her elaborate brocade dress were both popular according to 
Spanish standards of fashion- similar paintings of women from this time have the 
expensive swags of drapery.  

• At the same time, she wears many pearls and jewels, which were popular in Peru.  
(Earrings, pearls in her hair, and the ring that she holds all suggest Creole society 
of the Viceroyalty.) 

• Face does not show individuality, but rather is similar to idealized portraits of the 
Virgin. 

 
Discussion Questions 
What can we tell about this woman from looking at her? (Rich, poor, etc?) Why might 
the woman have both attributes of Spanish and Creole dress? How might this painting 
have been used? (Not religious, but not an exact portrait either). 
 
Section III: Portraits of Mary 
 
Title of Work: The Child Mary Spinning, 18th Century 
Unidentified Workshop; Cuzco, Peru; Oil on Canvas 



 
 
How does this relate to theme of tour? 
This is a very common image in Peru, but is uncommon in Europe outside of Spain. It 
also served a pedagogical function to remind women entering convents how to act.  Some 
historians have also equated her headgear with those that were worn by Inca Princesses.  
 
About the Work 

• Young Mary is seated on 17th century friar’s chair, and is spinning thread. She is 
dressed in striking blue and red, and gold stencil work embellishes the piece.  A 
of flowers that are also red and blue surrounds this image and probably draws 
from Dutch influences.  

• References Mary’s time at the temple, where she “learnt to spin perfectly wool, 
linen and silk, to sew and work sacerdotal robes, and all that was needful for the 
service of the temple, and after to serve and clothe her precious Son, and make his 
seamless garment.” (Catalogue, pg 182) 

• Uncommon theme outside of Spain and colonies, and was often paired with 
pendant painting of Christ with the Crown of Thorns on his lap.  The image of 
Mary was more popular than the pendant image of the Christ child. 

• Could have been used by girls entering the Cloister as a reminder about how they 
should act.  Many women in convents were also responsible for making altar 
clothes and other carefully sewn handicrafts.   

 
Discussion Questions 
Who do you think is the subject? Is Mary typically painted as a girl? Why might this have 
been a popular image in convents (what is the painting trying to tell/teach the viewer)? 

 
Title of the Work: Our Lady of Camya, c. 1771-1782 
Unidentified Artist; Arequipa, Peru; Oil on Canvas 



 
 
State how this object relates to the theme or focus of the tour:  
This object incorporates a well-known European-made statue as the subject of a painting.  
There are many aspects that are both European and Latin American.  
 
About the Painting 

• Depicts a sculpture of the Virgin Mary who was known for her miraculous 
healing powers. Also depicts the priests who cared for her and (rebuilt her church 
in the background.) 

• The original sculpture came from Spain, as a gift from King Carlos I.   
• Uncommon practice in Europe to paint statues rather than the image itself (this is 

a painting of a specific statue of Mary of the Candlesticks, not a painting of Mary 
of the Candlesticks.) If used for religious purposes, one would be praying to the 
statue of the Virgin.   

• Can date the work because we know when Monsignor Manuel Abad e Illana was 
Bishop in Arequipa.  

 
Discussion Questions 
Does anyone recognize the subject of this painting? How do you know? What do you 
think something like this was used for?  Where do you think this scene is taking place? 
What are some clues?  
 
 


